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Advanced Placement Literature & Composition 

2016– 2017 / S. Hanson 

http://teacher.haywood.k12.nc.us/apenglishliteratureandcomposition/ 

Experiencing, Interpreting, and Evaluating Literature 

 

COURSE OVERVIEW: 

 

It should be little surprise that in the AP literature class we’ll spend most of our time reading, talking, and writing about 

works of literature.  It’s what we’ll do.  Because many of you have most likely never engaged in this sort of rigorous 

literary criticism you should expect to overcome a bit of a learning curve at the start of the year.  That’s normal and 

nothing to worry about.  Just two important reminders:  Keep up with your reading and read carefully (think about 

what you’ve read!).  Do those two things and most everything else will fall into place. 

 

Our primary text this year is The Compact Bedford Introduction to Literature Seventh Edition by Michael Meyer 

(Bedford/St. Martin's:  Boston, 2006).  These books are wonderful and won’t be replaced for at least five years.  Be nice 

to them.  Please. 

 

Below is a list of what we’ll be doing, though not necessarily in the order that we’ll be doing it since poetry and short 

fiction will be studied throughout the year.  There are no dates on the syllabus, but you can find all the relevant dates as 

they approach on the assignment whiteboard and the course website.  Please note that this is a working syllabus; we will 

make adjustments as necessary as the year progresses. 

 

Unlike your prior English classes, I expect, we will have very few tests.  That should make you happy.  However, we will 

write many papers and these papers will be the backbone of your grade this year.  We will read and talk to strengthen 

our ideas so that we can write academic papers that are perceptive and engaging and written with clarity and grace. Most 

students find this difficult.  If you happen to be one of those, do not worry.  It is supposed to be difficult.  Remember 

that writing is a process - plan, draft, write, revise, and repeat.   

 

A broad outline of each paper associated with each unit is given.  They may contain terms that mean little to you right 

now, but don’t worry, all will be made clear.  If you want to jump ahead, you can skim through chapter 45 in the 

Bedford text (starting page 1533) to preview different critical approaches.   I think you’ll find them interesting and, 

more importantly, useful in framing your ideas. 

 

Note that this only lists the major papers.  We’ll be doing other writing as well:  quizzes, memorization assignments, in-

class essays, directed reading questions, and informal writing.  These smaller assignments will be posted along with 

other AP-class info on the assignment whiteboard. 
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COURSE ACTIVITIES:  The titles and assignments below will make up the core of our study this year.  This is an 

ambitious list and specific choices are subject to change as required by time, skills mastered, and other class-specific 

considerations as well as student interests. 

 

I.  SUMMER ASSIGNMENTS 

 

Summer Assignments      Writing Assignment    

 How to Read Literature Like a Professor – Foster  Analysis of selected works 

 “Sunday Morning” – Stevens      Analysis of theme and devices 

Dubliners – Joyce      Selection of ten passages and theme/device  

         analysis 

Never Let Me Go – Ishiguro     Selection of passages and theme analysis 

  

      

II.  SEMESTER ACTIVITIES: 

 

Class Focus       Major Paper Assignment   

Poetry  

Poetry is one of the best places to start learning the formal elements of literature (see formalist strategies, 

Bedford text, p 1538).  We will be studying poetry throughout the year.  The core of the poetry study will be 

centered about sections in The Compact Bedford Introduction to Literature.  We will also frequently use poems and 

prompts from previous AP Exams for both study and writing instruction.  By the time we’ve finished all of the 

literary terms in the poetry section (see below) should be familiar, and, I hope, you’ll have found more than a 

few poems that have opened up your eyes to what great poetry can be.   

 

 Beginnings of English poetry  

  Beowulf (if time allows) 

 The word as the basic unit of a poem   Papers: 

  “You Begin” – Atwood    Explication of poem of choice 

  “Language Lesson 1976” – McHugh   (See Bedford, chapter 20, p. 605, and 

  “Unintelligible Terms” – Simic   chapter 29, p. 791)    

 Competing interpretations of a poem 

  “My Papa’s Waltz” – Roethke 

 Reading Poetry (Ch. 19) 

  “The Fish” –Bishop (p.574) 

  “l(a” – Cummings (p.579) 

  “Introduction to Poetry” –Collins (p.584) 

  Encountering Poetry:  Images of Poetry in Popular Culture (p.585-592) 

  “Love Poem” – Nims (p.594) 

  “You’re Missing” – Springsteen (p.596) 

  “It’s the Law” – Sharp (p.597) 

  “If—“ – Kipling (p.599) 

  “Seniors” – Rios (p.600) 

Word Choice, Word Order, and Tone in Poetry (Ch. 21) 

  “Years End” – Kooser (p.619) 
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  “Hazel Tells LaVerne” –Machan (p.620) 

  “Latin Night at the Pawnshop” – Espada (p.621)  

  “Veiled” – Mora (p.621) 

  “To the Virgins, to Make Much of Time” – Herrick (p.622) 

  “To His Coy Mistress” – Marvell (p.624) 

  “A Late Aubade” – Wilbur (p.627) 

  “Convergence of the Twain” – Hardy (p.631) 

  “Titanic” – Slavitt (p.632) 

 Imagery in Poetry (Ch. 22) 

  “In a Station of the Metro” – Pound (p.661) 

  “Dover Beach” – Arnold (p.649) 

  “The Blue Bowl” – Kenyon (p.656) 

  “Root Cellar” – Roethke (p.648) 

Figures of Speech (Ch. 23) 

 “You Fit Into Me” – Atwood (p.667) 

 “February” – Atwood (p.674) 

 “Mirror” – Plath (p.676) 

 “London, 1802” – Wordsworth (p.676) 

 “Schizophrenia” – Stevens (p.677) 

 “Marks” – Pastan (p.679) 

 “Building an Outhouse” – Wallace (p.680) 

Irony in Poetry (Ch. 24) 

  “The Unknown Citizen” – Auden 

  “Rites of Passage” – Olds (p.783) 

  “Traveling Through the Dark” – Stafford (p.694) 

  “The Chimney Sweeper” – Blake (p.701) 

 Sound in poetry (Ch. 25) 

  “Spring & Fall” – Hopkins  

  “To His Coy Mistress” – Marvell (p.624) 

  “Calypso’s Island” – MacLeish  

  “Blackberry Eating” – Kinnell (p.711) 

  “A Bird came down the Walk” – Dickinson (p.709) 

  “Player Piano” – Updike (p.707) 

  “Upon Julia’s Clothes” – Herrick (p.751) 

 Patterns of Rhythm (Ch. 26) 

  “When I was one-and-twenty” – Housman (p. 738) 

  “Delight in Disorder” – Herrick (p.739) 

  “Still to Be Neat” -- Jonson (p.740) 

  “Sure You Can Ask Me a Personal Question” – Burns (p.741) 

  “The Lamb” – Blake (p.742) 

  “The Tyger” – Blake (p.743) 

  “My Papa’s Waltz” – Roethke (p.745) 

  “What I Said” – Stock (p.746) 

  “Fast Break” – Hirsch (p.747) 

The Sonnet Form (Ch. 27) 

  “Shall I compare thee to a summer’s day” – Shakespeare (p.755) 



4 

 

  “I will put Chaos into fourteen lines” – St. Vincent Millay (p.756) 

“Scenes from the Playroom” – Gwynn  

“Never Again Would Birds’ Song Be the Same” – Frost (p.866) 

  “Unholy Sonnet: After the Praying” – Jarman (p.757) 

  “Death Be Not Proud” – Donne  (p.793)  

 Whole Class Explications 

  “A Valediction: Forbidding Mourning” – Donne (p.678) 

  “Next Day” – Jarrell  

  “Ulysses” – Tennyson (p.985) 

  “The Love Song of J. Alfred Prufrock” – Eliot (p.910) 

  “Skunk Hour” – Lowell  

  “Death of a Hired Man” – Frost  

  “Sunday Morning” – Stevens  

 A Close look at Robert Frost 

  “The Pasture” (p.852) 

  “Mowing” (p.853) 

  “Mending Wall” (p.853) 

  “Birches” (p.859) 

  “Out, Out” (p.861) 

  “Fire and Ice” (p.863) 

  “Design” (p.864) 

  “Neither Out Far nor In Deep” (p.865) 

  “The Gift Outright” (p.866) 

 Additional Selections from 

Seamus Heaney, Donald Justice, Wallace Stevens, John Donne, Thomas Hardy, Sylvia Plath, WH 

Auden, WB Yeats 

 Independent Poetry Project 

At the end of the year, students will select a poet for an in-depth independent study.  There will be 

four components to this project:  1) a pamphlet introducing your selected poet; 2) a 750-word 

analysis essay of a selected poem by that author; 3) a recitation of one of your author’s poems; and 

4) attendance at a Victorian tea party. 
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Class Focus       Major Paper Assignment   

Short-fiction       Papers: 

  Dubliners, Joyce     Analysis of story of choice 

 Plot, Ch. 3  (Intro. p. 63-64)    (see Bedford, p. 47-49)  

  “A Rose for Emily” – Faulkner (p.80-87)    

  “Three Girls” – Oates (p.73-80)   Gender criticism that includes at least two       

 Character, Ch. 4 (Intro. p. 104-110)   of the works (see Bedford, p. 1548, 1567) 

  “Saving Sourdi” – Chai (p.110-124) 

 Setting, Ch. 5 (Intro. p. 151-153) 

  “Soldier’s Home” – Hemingway (p.154-160) 

 Point of View, Ch. 6 (Intro. p. 173-178) 

  “The Lady with the Pet Dog” – Chekhov (p.179-190) 

  “The Lady with the Pet Dog” – Oates (p.191-204) 

 Symbolism, Ch. 7 (Intro. p. 211-214) 

  “Battle Royal” – Ellison (p.226-237) 

 Theme, Ch. 8 (Intro. p. 239-242) 

  “The Bride Comes to Yellow Sky” – Crane (p.243-252) 

 Style, Tone, and Irony, Ch. 9 (Intro. p. 259-263) 

  “Carnal Knowledge” – Boyle (p.267-281) 

Gender Issues Across Works (Intro. p. 1548)   : 

from “A Secret Sorrow” – van der Zee (p.30-38) 

  “A Sorrowful Woman” –Godwin (p.38-43) 

  “The Story of an Hour” – Chopin (p.15) 

  “Girl” – Kincaid (p.517) 

 Additional Selections from 

Flannery O’Connor (“Good Country People,” “A Good Man is Hard to Find”), Joyce Carol Oates 

(“Where Are You Going? Where Have You Been?”), John Updike (“A & P”), John Cheever 

(“Reunion”), Grace Paley (“Mother”), Nathaniel Hawthorne (“Young Goodman Brown”), Steinbeck 

(“The Chrysanthemums”), Faulkner (“Barn Burning”), O’Brien (“How to Tell a True War Story”), 

Gilman (“The Yellow Wallpaper”) 

  

Our unit of short fiction will not only be used to work through how the formal elements work within each, but also 

introduce the larger issue of gender issues across works.   

 

Class Focus       Major Paper Assignment   

Reflections on Human Nature     Papers: 

  Lord of the Flies, Golding   Historical or Formal Analysis 

1984, Orwell     (see Bedford, p.1544, 1566)  

All the Pretty Horses, McCarthy 

            

Sometimes great works of fiction are great more due to the presentation of ideas than due to the formal 

elements, and these novels fit that bill.  They have beautiful moments of prose to be sure, but they’re about 

ideas.  We’ll tailor our analysis to these novels by breaking them down into their historical and philosophical 

context. 
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Class Focus       Major Paper Assignment   

Exploration of Uncivilized Lands    Papers: 

  Heart of Darkness, Conrad   Formal, structural, or historical analysis 

  Things Fall Apart, Achebe (if time allows)  (see Bedford, p. 1538, 1544, 1565-66) 

The Poisonwood Bible, Kingsolver 

 

A note on Heart of Darkness:  It is short, but dense, and I recommend that you read it twice.  Historically, most students 

don’t like it the first time through, but most change their minds after the second reading.  Keep thinking it through and 

it will reward that second reading, so read it twice! 

 

Class Focus       Major Paper Assignment   

Evolution of Drama      Papers: 

  Othello or Hamlet, Shakespeare   Formal or Structural comparison  

Importance of Being Earnest, Wilde  TBD 

A Streetcar Named Desire, Williams   (see Bedford, p. 1538, 1565) 

     

  

Everyone knows Shakespeare is great but it’s not until you get a look at what preceded Shakespeare that he 

truly stands out.  We will look at the progression of drama in England over a two hundred year period before 

reading either Othello  or Hamlet.  Then we’ll move across the pond to America for a classic American play, 

and late in the year we’ll take a week to laugh at some of the wittiest dialogue ever written with Wilde’s The 

Importance of Being Earnest.  In addition, we will have the opportunity to see the New York-based theatre 

company Aquila perform Much Ado About Nothing in February.  They will also be putting on a production of 

Agatha Christie’s Murder on the Nile in the evening on February 3rd; student rush tickets (sold on the day of 

the show) are typically $10-$15 cheaper than full ticket price, so I would encourage you to take advantage of 

this opportunity.  

 

Class Focus       Major Paper Assignment   

Fiction 

Magical Realism      Paper:   

One Hundred Years of Solitude, G. Marquez Formal, historical, or gender analysis  

      of one or both (TBD) 

      (see Bedford, p. 1538, 1565) 

 

This Nobel Prize winning author’s novel deserves a category to itself.  With this novel we will explore the  

genre of Magical Realism and delve into one of Latin America’s greatest works. 

 

 

Finishing the Year 

At the end of the year, you will have the chance to browse through the handout of works that have appeared 

on the previous AP Literature tests and select a novel either on that list or another novel by an author whose 

works appear on this list for independent study.  The list is long and has so many wonderful works that we just 

don’t have time to read in just one year.  This is your chance to explore and read a work that specifically speaks 

to your own personal interests. 
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CLASS POLICIES 

 

Materials Needed 

Pen with dark color ink or pencil for hand-written work, a notebook, and paper.  Handwritten papers should be turned 

in on paper that is intact, standard-sized (8.5” x 11”), free of doodles, and with clean edges (no torn out of a spiral 

notebook mess on one side). 

 

Personal laptop computers may be used in class at particular times.  We have a departmental set of chrome books that 

we will use often. 

 

Typed work should be completed via Google documents and placed in a shared folder which I will create for you. 

 Papers submitted via Google docs need not be physically printed out.  You each have a Haywood County Schools 

gmail account which is the account you should use with Google documents.   Please type all papers in 12 pt. 

Garamond (which uses 27% less ink than Times New Roman—let’s be as green as possible!). 

 

Electronic Devices 

Cell phones and tablets need to be turned off and placed in the organizer at the front of the classroom when you arrive 

in the room (not when class begins) and may be picked up as you leave.  Unless you have made a compelling argument 

with me ahead of time why you need to use a particular device for a particular assignment, it must be in the basket.   

Food & Drinks 

Throughout the year we will be reading, discussing, and writing about great works of literature.  It is a civilized 

endeavor.  I have found that drinking hot tea, a civilized beverage, adds a sophisticated ambience to these discussions.  

Therefore, we have a tea cart.  I will supply hot water; feel free to bring in your favorite mug and tea.    

 

Absences 

Class begins promptly at the designated time.  If not in your seat and ready to go at that time, you will be marked tardy. 

 Three tardies equals a single absence.  Six absences per semester is the limit.  A seventh, eighth, and ninth absence may 

be made up in Saturday School.  Any absences over nine (or six if missing days have not been made up) results in a 

failing grade for the class, unless an appeals process is successful. 

 

Grading  

Due to grade inflation, most students entering this class have been used to receiving A’s on the bulk, or even the 

entirety, of their work.  The standards of this class will be much higher and you should adjust your expectations of what 

is a good grade. 

 

Each of your assignments will be weighted based on its overall significance and then averaged with all other grades. 

 Weights will be: 

0.5: A minor assignment, something quickly completed. 

1.0: A standard classroom assignment, a daily grade. 

2.0: A pop-quiz or short in-class writing assignment 

3.0: An announced quiz or significant in-class writing assignment. 

4.0: A test or out-of-class paper. 
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Late Work 

In this class, assignments are all given with notice and plenty of time.  For that reason, late work is only accepted within 

three days of the due date with a penalty of -10 points per day late.  If you do have a real problem in your life that you 

think is worth an extension, please see me ahead of time.   

Once, and only once, during the class, you may turn in an assignment on the following school day after it is due without 

penalty.  When you are taking advantage of this, please turn in a sheet of paper with your name on it, indicating that you 

are taking your extension.  Otherwise, late work will be penalized as indicated above, to a maximum penalty of thirty 

points.  Assignments more than three school days past due may not be made up and will be recorded as a zero. 

 

Paper Corrections 

(Almost?) everything in life is a work in progress.  For major written assignments, you may turn in a revision of the final 

graded assignment to potentially bring up your grade.  You must turn in the revision within four school days of 

receiving the graded copy, and the original graded version must be attached.  There is a grade cap of 90 for revised 

papers and the original graded paper must have a grade of D- or better.  This is to avoid creating an incentive to turn in 

very poor work simply to get an extension through the revision process.   

 

Papers will be graded based on five areas: 

 

1.  Grammar and style – I will evaluate your ability to avoid grammatical errors and your ability to write with 

clarity, precision, and brevity.  To improve your performance here make sure you learn to correct the 

grammatical errors that I’ve marked on your paper and learn to recognize sentence constructions that are 

empty, wordy, or awkward and rewrite those sentences in the draft phase. 

 

A few minor, new grammatical errors can be tolerated with little harm to the paper’s grade.  Excessive errors or 

repeated errors will lead to the loss of up to a letter grade. 

 

No paper will receive an A- or better with substantial grammatical errors.  No paper will receive an A or better 

without demonstrating style.  Style refers to your ability to write with brevity and clarity in a pleasing way. 

 

For more assistance on style, consider getting a copy of Strunk & White’s The Elements of Style. 

 

2. Organization – I will evaluate your ability to organize your writing into a coherent whole.  Remember to 

preserve paragraph unity at all times – that is, each idea gets its own paragraph.  Organize your writing 

organically – that is make the organization fit the content.  Avoid cramming your ideas into a formulaic 

structure, such as the five-paragraph essay.  If a key point has four main elements, give it four paragraphs.   

 

Remember to respect any cues you give the reader during your introduction.  If you introduce four elements 

you’ll write about, make sure you write about them in that same order in the body of the paper. 

 

Make sure you plan out the optimum order to present your analysis – there should be an underlying logic to the 

order of the argument that makes it easy for the reader to understand the logic of the analysis. 

 

Organizational errors may lead to the loss of up to a letter grade. 
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3. The thesis statement – Except for a few papers at the start of the year it will be up to you to decide what 

exactly you will be writing about.  You should be able to distill your argument down to a single sentence – that 

sentence is your thesis statement.  A good thesis statement is made up of two parts, an observation and an 

insight.  The observation is, well, the thing you observe, and the insight is the bit about why the observation is 

important.  The best observations are perceptive.  For us that means ones that an average reader might miss on 

their first reading. 

 

Literature, like most subjects, can be approached from a variety of angles.  These are called critical approaches. 

 We might focus on how the formal elements (character and setting and symbolism and sound and those sorts 

of things) work to create an effect on the audience.  Take film.  Think of how the formal elements (shot 

composition, editing, lighting, music, etc.) work to make the audience feel a particular emotion.  A formal 

analysis would break down exactly how one or more of these elements worked to make the audience feel a 

particular way.  You may have less experience with literature, but it works much the same way.  This is the 

most common critical approach we will use this year, but there are many others we’ll explore. 

 

When assigned to write a thesis statement, you’re being asked to come up with the idea that will guide a piece 

of writing.  It is the foundation.  A weak thesis = a weak paper.  Time spent developing a good idea, a good 

thesis, will pay off later. 

 

Formal analysis, one of the main approaches we will use this year, means that we will tend to focus on the text 

itself and not on any outside sources such as histories or biographies.  It also means that the insight bit of the 

thesis statement will usually be related to tone or theme.  So if you figure out an important theme in the work 

and you observe some literary devices which reinforce that theme, you have the raw materials you need for an 

excellent thesis statement. 

 

Other approaches might work equally well.  New Historicism focuses on a work within its historical and 

sociological context.  Simply, what were people doing and thinking at the time the work was written, and why 

does that matter for the work in question. A biographical analysis focuses on the connections between an 

author’s life and their writings.  It probably matters that before writing Heart of Darkness, Joseph Conrad was 

hired by a company as a steamship captain in the Congo.  Figuring out what exactly and why exactly is the trick 

behind a good thesis. 

 

Here are some examples, from weak to strong.  These are from former Advanced Placement students, so they 

all tend to fit into a formal approach. 

 

 The characters Regan and Goneril in King Lear are evil.  [Awful, states the obvious, no significance] 

 Jane Austen, the author of Pride and Prejudice, has themes in her novel that involve marriage, love, and 

money.  Many times throughout the book Pride and Prejudice many times Jane Austen makes an attempt 

to combine two or more of these themes to have each character achieve greatest happiness.  [Weak, vague 

themes, vague ideas, no significance]   

 Jane Austen’s use of character foils in her novel, Pride and Prejudice, creates greater understanding and 

appreciation of the main character, Elizabeth Bennet.  [Decent, thesis is that foils define character, but 

significance of that is less insightful – isn’t that the definition of a foil?]   

 Stoppard uses the literary devices listed above [non-linear plot, anti-heroic protagonists, lack of cohesion] 

in order to allegorically portray the feelings of insignificance, the lack of direction in life, and the general 
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tone of uncertainty and disquietude so common in the individual’s experience in the late 20th century. 

 [Good, multiple elements, ties thesis to larger historical mood for significance] 

 In Beckett’s Waiting for Godot, the passage of time in the play is uncertain and this supports the play’s 

theme that life is a confused struggle for meaning which likely doesn’t even exist.  [Excellent] 

 

The two parts of a strong thesis, the observation and the insight, are easy to see in the last example.  The 

observation is “the passage of time in the play is uncertain.”  The insight is that, “this supports the play’s theme 

that life is a confused struggle for meaning which likely doesn’t even exist.” 

 

Important safety tip:  Never refer to themes as in the first Austen example above where they are vague (themes 

that involve marriage).  Always refer to themes as shown in the last example – they should be specific and clear. 

 In this case, “life is a confused struggle for meaning.” 

 

A good thesis statement will be insightful rather than obvious.  It is the foundation of a good paper.  A paper 

without a strong thesis statement cannot be a strong paper.  Accordingly, no paper will receive a grade of B+ 

or higher without a strong thesis statement.  In terms of grade density, the thesis is packed – so make sure you 

have a good idea, expressed as a strong thesis statement before you begin writing.  

 

4. Supporting evidence – Once you’ve got that great thesis statement, you’ll have to convince the reader that 

it is true.  Most often in literary analysis, textual evidence is the best way to do this.  This is the bulk of what 

your paper does so it needs to do it well.  A few pointers using quotations: 

 

 Avoid generalities about the text  – always refer to specific instances in the text. 

 Use quotations as needed, but not everything requires one.  Quotations should not be used to bulk up a 

paper.  If you can’t explain why a quotation was a must-have, don’t use it. 

 Use quotations precisely – only quote as much as you’re going to address.  Large block quotes followed by 

a single sentence of commentary on your part is a sure way to have your grade reduced. 

 Always give a quotation context (who said it?  when?).  A quote should never stand by itself as a sentence. 

 Prefer to put the contextual information at the start of the sentence rather then the end.  

 Make sure to always provide commentary for quotations you use.  Explain, explicitly, what they reveal to 

us.  Never assume the reader will just get it. 

 When citing poetry put the line numbers in parentheses at the end of the sentence.  When citing drama, use 

act, scene, and line number in Arabic numerals, for example:  (Shakespeare 3.1.57-89). 

 

Your supporting evidence must also be accurate and not misrepresented in any way.  Accuracy errors directly 

damage the credibility of the author and the paper, and as such, are tremendously bad.  Papers with errors can 

expect grades to be significantly reduced.  Papers with multiple errors involving accuracy or misrepresentation 

should not expect a grade higher than a C. 

 

Finally, your argument should follow all the rules of logic and avoid any logical or material fallacies.  There are 

many and they are beyond the scope of this rubric to explain, but you may find additional information on such 

fallacies here: http://en.wikipedia.org/wiki/Logical_fallacy#Common_examples 

 

http://en.wikipedia.org/wiki/Logical_fallacy#Common_examples
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5. The overall significance of the thesis – Without some explanation of why your paper matters, it is a purely 

academic exercise.  This need not be long, but there must be an explicit argument, usually built into the 

introduction and the conclusion that explains why the thesis matters in some big-picture way. 

 

Papers may be penalized up to a letter grade for a weak or non-existent explanation of the paper’s overall 

significance.   

 

Other things to watch out for: 

1. Avoid using the second-person (you, your, etc.) in any analysis paper as well as first-person plural (we).  Only 

use first-person singular (I) when the writing something that would fall under reader-response theory (see 

Kennedy page 2235). 

2. Literary analysis is customarily written in the present-tense.  Stick to it. 

3. Avoid referring to theme as a single word or short phrase until it has been fully defined.   

4. Avoid absolutes. 

 

AP Exam 

You are required to take the AP Exam at the end of the year.  There is a fee for the exam and fee waivers and 

reductions are available to those who qualify. 

 

Personal Conferences 

I will be available to meet with you as needed, before or after school.  Schedule an appointment with me ahead of time 

for 7:40–7:55 or 3:05–3:20.  Do not miss your appointments.  During these conferences we can discuss questions or 

problems from prior papers, or I can help you with any problems on papers you are currently working on (such as 

sentence structure, logical organization, balancing generalizations with specifics, tone, voice, diction, etc.).  Have an idea 

of what you want to work on before coming in to a conference. 

 

In addition, all papers will be returned via individual conferences, scheduled before or after school, beginning the day 

after the paper has been turned in.  This means you can plan on getting your papers back within 1 to 10 school days of 

turning it in.  This means that for each major paper assignment, you should plan to have at least two conferences, one 

during the writing process, and one after the paper has been turned in.   

 

 

 

Questions? 

Feel free to contact me via e-mail at shanson@haywood.k12.nc.us when you need some help.  I can’t guarantee quick 

turn-around on an answer, but I usually check my e-mail quite often.   

 

SMART Lunch 

Tutorials for this class will be scheduled on Wednesdays during Tutorial A and Thursdays during Tutorial B.  The focus 

of these sessions will depend upon students’ needs and what we are studying at the time.  Tutorials are intended to 

provide students additional conferencing and one-on-one time to work on any areas in which a student might need 

additional guidance.  Students may be exempt from tutorial if 1) their grade is an 85 or higher and 2) they have two 

absences or less.  If a student fails to maintain either of the above two requirements, he/she must attend at least one 

tutorial per class per week.   
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For more information 

 

Checkout apcentral.collegeboard.com for complete information on the AP curriculum and exam.  Please be aware that there 

are two AP English classes:  AP English Literature and AP English Language.  Make sure any information you look for 

on the website is for the correct course. 

 

You may also find assignments and resources on my website: 

 http://teacher.haywood.k12.nc.us/apenglishliteratureandcomposition/ 
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REFERENCE: 

 

AP Literary Terms 

Every field has its own special language, its jargon.  Literature is no different.  Many of these terms below you’ll know 

already, but some will be new.  As we go through the works this year, we’ll introduce or review all the terms below, and, 

occasionally, you’ll have quizzes on sections of them.   Listed below are some of the terms I will expect you to know 

divided into categories by applicable genre.  Below that is the complete list with terms and definitions which I will 

expect you to learn.  Each Friday, you will have a quiz on twenty terms from the list; you will also turn in a Literary 

Terms Application assignment in which you provide both the definition and an applied example of that term. You may 

reference The Compact Bedford Introduction to Literature textbooks to aid in this assignment if needed (Purple and Orange 

text, by Michael Meyer). 

 

Literary Terms -- Drama/Fiction          

 Antagonist (the most significant character or 

force that opposes the 

protagonist)/protagonist (the central character 

of the story who initiates the main action of 

the story)  

 Archetype 

 Bildungsroman 

 Catharsis (a purifying or figurative cleansing of 

the emotions, especially pity and fear, 

described by Aristotle as an effect of tragic 

drama on its audience) 

 Character (dynamic, flat, round, static, stock) 

 Comedy/Tragedy 

 Comic relief 

 Conflict 

 Crisis 

 Deus ex machina (literally, “a god from a 

machine” – the phrase now refers to any 

forced or improbable device in plot resolution) 

 Episodic 

 Epistolary Novel 

 Farce 

 Frame Tale 

 Foil 

 Hubris (overweening pride, outrageous 

behavior, or the insolence that leads to ruin) 

 Monologue/Dialogue/Soliloquy/Aside 

 Pathetic Fallacy 

 Point-of-view 

 -first-person/third-person  

 -(limited) omniscient 

 Prologue/Epilogue 

 Plot (Exposition, Rising Action, Climax, 

Falling Action, Denouement) 

 Tragic Flaw 

 Unreliable Narrator 
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Literary Terms -- Common elements          

 Allusion 

 Apostrophe 

 Diction 

 Epiphany 

 Euphemism 

 Flashback 

 Foreshadowing 

 Hyperbole 

 Irony  

-dramatic (the 

reader/audience knows 

information characters do 

not) 

-verbal (the meaning 

intended by the speaker 

differs from the meaning 

understood by at least one 

other character – note: 

sarcasm is a subtype of verbal 

irony, not the same thing)  

-situational (or cosmic) 

(where fate or destiny appears 

to play a cruel joke on human 

hopes (see Morrisette, Alanis, 

or consider the unsinkable 

Titanic) 

 Metaphor 

 Mood 

 Prose 

 Satire 

 Symbol 

 Theme 

 Tone 

 Understatement 

 Verse 

 

Literary Terms – Poetry           

 Alliteration 

 Assonance 

 Blank verse 

 Cacophony/euphony 

 Caesura 

 Conceit 

 Connotation/denotation 

 Consonance 

 Couplet 

 Dirge 

 Dramatic monologue 

 Elegy 

 End-stopped line/enjambment 

 Epic 

 Foot 

 Free verse 

 Iamb 

 Image 

 Imagery 

 In medias res (literally, “in the middle of 

things” – a narrative device of beginning a 

story midway in the events it depicts, usually at 

an exciting or significant moment) 

 Lyric 

 Meter 

 Octave 

 Ode 

 Pentameter 

 Quatrain 

 Refrain 

 Repetition 

 Rhyme  

 -end/internal 

 -masculine(a rhyme of one syllable 

words (fox & socks) or a rhyme on the 

stressed final syllables (contrive and 

survive)) 

 -feminine (a rhyme of two or more 

syllables with a stress on a syllable 

other than the last (turtle & fertile) 

 -exact (a full rhyme in which the 

sounds following the initial letters of 

the words are identical in sound 

(follow & hollow, go & slow) 

 -slant (a rhyme in which the final 

consonant sounds are the same but 

the vowel sounds are different (letter 

& litter, bone & bean) 

 -eye (or visual) (rhyme in which the 

spelling of the words appears alike but 

the pronunciations differ (laughter & 

daughter, idea & flea) 

 Scansion 

 Sonnet (English, Italian) 

 Stanza 

 Stress 

 


